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Jabberwocky Suggested Setup -
Performance Notes

Instruments and Implements -
4 pedal timpani
1 small gong w/ stand
Very hard or “ultra staccato”
timpani mallets are suggested, Timpani
however do not use mallets with a

. wooden or acrylic head.
Notation -

The lower staff represents percussion instruments, while the upper staff denotes vocals to be
performed by the percussionist.

Sm. gong

A treble clef on the vocal staff indicates that the following intervals should be sung on any pitches,
while a percussion clef and x note heads indicates speech.

Pedal positions within parenthesis indicate the required tunings from that section onward.
Sometimes the required tuning will already be in place, while other times certain drums must be
silently retuned. Drums that require retuning are marked

with a *.

Text within boxes should be spoken naturally and rhythmically free. The duration of these
passages should fit within the notated space, but the exact starting and ending points are up to the

performer. When drum tuning is not expressly

indicated the drum is assumed to be

) tuned as last indicated
lowest —————»highest

o — ) 1 L

. : : . Indicated drum  Indicated drum Indicated drum pedaled
Timpani should be tuned  should be tuned as far in the indicated
¢ L+ as low as possible as high as possible direction as possible
“Slap Stroke” Indicated drum should Play on the rim of the indicated drum. Note that
Indicated drum should be be hand-dampened as  an x notehead may also indicate the small gong,
struck forcefully with the  quietly as possible however this instrument will appear on a one-
entire length of the mallet line staff, and be called for specifically.

shaft, creating a harsh )
Begin at center of head

Strike notated drum Play at center of ~Strike notated drum and gradually move to
with ﬁngel‘s notated drum with butt of mallet normal play]ng zZone
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General Considerations -
Although the nature of this work is humorous and theatrical, costumes, lights, props or other such
antics are to be avoided. An almost over the top vocal performance is warranted, but again avoid overly
theatrical or “forced” vocal styles. The piece should unfold as if the performer is naturally delivering a
genuine, albeit bizarre and emotional lecture to the audience.

Dynamics of sf and above may be performed with a “harsh”, or classically undesirable sound.
Think of the timpani equivalent of “splatting” on a trombone, or overblowing a clarinet.

All vocal rhythms are approximate, and should be delivered somewhat freely, in imitation of natural speech.
As such the relationship between vocal and timpani rhythms is also somewhat approximate, except in cases
of absolute vertical alignment.



Jabberwocky

for solo timpani

Andante pesante J =95

J. Bourdeau
Text by:
Jhonen Vasquez, Dave Willis and Matt Maiellaro
Joseph Heller, Lewis Carroll

Stanley Kubrick, Arthur Freed, Adam Reed

Trey Parker, George Carlin , and Theodor Geisel
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@ - "These Hands..."

Jabberwocky
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Jabberwocky
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